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“LAZARUS AND THE RICH MAN” 
BY JACOPO BASSANO 


T BASSANO in northern Italy, there flourished a family of 
painters whose name was da Ponte, but who were more 
generally known by the town’s name, Bassano. Francesco, the 
elder, painted religious pictures, principally madonnas, in a style 
close to that of Giovanni Bellini or of Benedetto Montagna, of 
Vicenza. Francesco’s son, Jacopo (1510-1592), was perhaps the 
best known and most accomplished of the family. He was ap- 
prenticed early in his career to Titian’s pupil, Bonifazio di 
Pitati, of Verona, and was trained in the popular style of Titian. 
Jacopo’s temperament was ill adapted to the serenity and 
polish of Titian’s Venice. He preferred his home scene, a fact 
that accounts in part for the individuality of his style, which 
changed during the years from a Titianesque smoothness to a 
very mannered vivacity, and never failed to exhibit a personality 
far stronger than that of any other member of his family. 
The pictures of Jacopo’s first period reflect the primitive style 
of his father and of the fifteenth century; those of the second 
period, in the sense of spaciousness they convey, are close to the 
early style of Titian, at the same time showing mannerisms 
related to the work of Parmigianino. Jacopo’s most character- 
istic work, however, is that of his late period, when he had come 
to appreciate Titian’s late Impressionism and had assimilated it 
sufficiently to make of it an individual style of his own, which 
was still marked by characteristics borrowed from the work of 
Parmigianino and by brushwork influenced by Tintoretto’s. 
The large oil by Jacopo, entitled “Lazarus and the Rich Man,” 
recently acquired for the Museum by the Delia E. Holden and 
the L. E. Holden Funds, may have been painted about 1550 


1 No. 39.68. Height 5734”; width 87”. The Cleveland Museum of Art, 1936, The Twentieth 
Anniversary Exhibition, No. 176 (repr.). 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 

k, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1939, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post at Cleveland, Ohio, under the 
Act of August 24, 1912. 


155 


< 
‘ 
4 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


and is in the manner of Jacopo’s second period.’ The debt to 
Parmigianino’s style is very evident in such details as the vio- 
lently turned head and shoulders of the woman. The whole 
composition recalls that of the same subject by Bonifazio, now 
in the Academy, Venice. The Bonifazio version is a Titianesque 
conversation piece, with an ample courtyard and a rich land- 
scape background. The open spaciousness found in the Bonifazio, 
however, has been discarded in the Jacopo version, and the 
monumental quality alone remains. In Jacopo’s treatment of 
the subject, the emphasis is placed more on the feast itself and 
on Lazarus; extra architectural details in the background and 
the distant landscape have been discarded. The calm and lumi- 
nosity of the Bonifazio have been supplanted in the version by 
Jacopo by sharp contrasts of light and shade, a treatment which 
foreshadows the late style of Jacopo’s own painting, and is his 
individual contribution. 

Berenson? makes the comment that Renaissance painting 
would have lost much without the fresh objectivity brought in 
by Jacopo’s genre details and realistic landscape. His provincial 
fondness for the minutiae of life in his surrounding locality 
accounts, in the case of “Lazarus and the Rich Man,” for the 
emphasis on genre and for the use of Jacopo’s own townsfolk 
as models. 

A number of pictures by Jacopo, done in his second manner, 
bear directly upon this canvas. Three versions of “The Good 
Samaritan” show a reclining figure that is treated in much the 
same manner as is the Lazarus of the Museum picture. This 
likeness to the Museum Lazarus is especially marked in the case 
of the recumbent man in “The Good Samaritan” of the 
Pinacoteca del Campidoglio, Rome, and the same character in 
the version in Hampton Court.’ The picture of “John the Bap- 
tist”* in the Museum at Bassano shows, in the figure of St. 
John, the same treatment of paint, the same handling of 
muscles, the same posture and general body structure as is to be 


1 von Hadeln, “Uber die zweite Manier des Jacopo Bassano,” Jahrbuch der kaniglich preussischen 
Kunstsammlungen (Berlin, 1914), pp. 52-70. 

2 Italian Painters of the Renaissance, p. 48. In the companion volume, which is a catalogue of 
the Italian painters, the Cleveland Bassano is not mentioned because, as Berenson said in a 
letter dated July 15, 1939, “You did not find it in my List because I exclude pictures of un- 
certain proprietorship.” 

3 Wart Arslan, J Bassano (Bologna, 1931), p. 99, fig. 953 p- 95, fig. 16; and p. 97, fig. 17. 

4 Arslan, op cit, Pl. xxi. 
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found in the Lazarus of the Museum’s recent acquisition. Again, 
the contraposto—the violent turning of the woman’s head—in 
the Museum picture is comparable to that of the head of a 
Virgin in an early picture, the “Madonna, Child, and St. John,” 
in the Frizzoni-Salis Collection in Bergamo, and to that of the 
head of the Madonna in the early “Flight into Egypt”? of the 
Museum in Bassano. 

Adolfo Venturi’ writes of the Museum picture at length, com- 
paring it first of all with a somewhat similar canvas, “The Be- 
heading of John the Baptist,” in Copenhagen.* The principal 
resemblances lie in the profile of the woman, who is the center 
figure in each picture, and in the use of details such as the 
Oriental rug, the folds of white tablecloth, and so forth. Several 
versions of the Lazarus are referred to by Ridolfi;* one of large 
size is mentioned (in 1648) as belonging to a collector in Venice, 
“|. . un altro di maggior forma da’ Signori Contarini di San 

Lionello Venturi®and Berenson’ consider the Museum picture 
an unusually fine example of the artist’s earlier work. F. Mason 
Perkins, who, along with the former owner, the late Dan Fellows 
Platt, acquired the picture in Rome in 1905, considered it one 
of Jacopo’s most striking canvases and said it was “. . . beyond 
question a truly splendid picture, one of the finest and most 
important of the artist’s works .. .” These comments speak well 
for its impressiveness, since they were made when it was still 
heavily covered with dirty varnish. The recent cleaning of the 
picture has greatly enhanced the richness of the color and has 
added great depth to the light effects. 

The very marked plastic sense, the deep three-dimensional 
quality, and the sharp chiaroscuro suggestive of the highly real- 
istic paintings in the seventeenth century, have caused some 
speculation about the authorship. Much of Jacopo’s work tends 
to be two-dimensional and concerned more with rich color and 


1 Arslan, op cit, p. 89, fig. 14. 

2 Arslan, op cit, Pl. xiv. 

3 Storia dell’arte italiana (Milan, 1929), Vol. 1x, p. 1147. Also, Venturi, “Jacopo Bassano,” 
L’ Arte, Vol. p. 117. 

4 Arslan, op cit, Pl. xxvumt. 

5 Le Maraviglie dell’arte, ed. von Hadeln (Berlin, 1914), p. 395- 

6 Letter dated October 16, 1939, “I am convinced that ‘Lazarus and the Rich Man’ in the Cleve- 
land Museum of Art is one of the most beautiful Jacopo Bassanos, of his earlier style.” 

7 Letter dated July 15, 1939, “. .. you may rest assured that I have always regarded this picture 
as one of Jacopo’s few best achievements.” 
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pattern quality. Yet even in his larger works, the figures are 
rarely as monumental as they are in the big Cleveland canvas. 
Such plasticity as is seen in the figure of Lazarus points the way 
to the seventeenth-century painting of Caravaggio or of Ribera. 
Yet the technique in the application of the paint is unquestion- 
ably that of the sixteenth century, and more than that, it is 
Venetian. The obscurity surrounding the whole subject of the 
Bassano family and tradition leaves much to be determined, 
but in the present state of knowledge it is fair to ascribe this 
canvas to the hand of the greatest of that family, Jacopo 
Bassano. HENRY S. FRANCIS 


NORTON GIFT 


The Oriental Department has recently received a gift of a fine 
group of Far Eastern objects from Laurence H. Norton, 
Robert C. Norton, and Mrs. Miriam Norton White, in memory 
of their parents, Mr. and Mrs. D. Z. Norton, themselves sub- 
stantial donors to the Museum. Foremost in the group is a 
pair of Ming blue and white vases’ of the Hsiian Té Period, 
1426-1435, bearing the mark of the reign in blue characters on 
their bases. They are made of a fine, white porcelain decorated 
with conventional peony and foliate patterns in brilliant, under- 
glaze blue. According to R. L. Hobson, until recently of the 
British Museum and possibly the leading connoisseur of ceram- 
ics, “The short reign of Hsiian Té is regarded as one of the 
classical periods in the history of porcelain, and specimens made 
at this time have always been highly prized.” This is especially 
true of the blue and white wares, for the white of the period 
was very pure and the blue was the much desired “Muham- 
madan blue”’ that is praised in all the books. 

Equally outstanding is a pair of bowls” of tae Yung Chéng 
Period, 1723-1735, of the Ch’ing dynasty, with a four-character 
reign mark in blue on their bases. These, also, are of a fine white 
material, the interiors undecorated, the exteriors adorned with 
flowers of various colors on a coral ground. The flowers and 
leaves are in the delicately shaded overglaze enamels for which 
the reign is famous. Both pairs are excellent examples of their 
kinds and are welcome additions to the Oriental collection. 


1 No. 39.255-6. Height 514”. Illustrated. 
2 No. 39.257-8. Height 254”; diameter 5 yy”. Illustrated. 
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Another item is an extraordinarily comprehensive group of 
Japanese pipes’ for the smoking of a fine, shredded tobacco 
called kizami. Some of the pipes are made in one piece of metal, 
but as they tend to heat too fast, another type was evolved with 
matching bowl and bit of metal, and a long, slender stem of 
some kind of wood. These pipes, known as kiseru, make up the 
larger part of the group. In many instances the metal segments 
are nicely carved or inlaid, and sometimes the stem is of lacquer 
or some other material lending itself readily to decoration. 

Seven splendid medicine boxes (inro),’ with suspension 
buttons (netsuke) attached, complete this part of the gift. 

To the Educational Lending Collection were given Chinese 
jade and agate carvings, jewelry, cloisonné, snuff bottles, and 
pewter, and Japanese wood and ivory carvings (mostly netsuke) 
and enamel ware. Outstanding among the Chinese objects are 
some of the jades, a double snuff bottle in glass painted on the 
inside, and a pair of multiple make-up boxes in pewter, of early 
date. Of the Japanese things, the carvings exhibit the extra- 
ordinary competence of the craftsmen in this kind of work. All 
of these pieces will be put to good use in exhibitions at schools, 
libraries, and similar educational centers. 

The Museum is extremely grateful to the donors for their 
very generous gift. HOWARD HOLLIS 


“RISHI CALLING UP A STORM” 
BY JOHN LA FARGE 


“Nature, the world of the eye, is always singing to the painter 
...)° an observation made by John La Farge when he first felt 
the fascination of color analysis, might also be the comment 
inspired by a study of his painting recently acquired for the 
Museum collection. The undulation of the water and the folds 
of the robe of the Rishi are so beautifully cadenced as to suggest 
the rhythm of music or poetry. 

John La Farge was a preéminent painter, an illustrator of 
books, a lecturer and writer, but is probably best known for 
his stained glass and mural decorations. The remarkable sense 
of harmony, combined with richness and depth of color, found 
1 No. 39.294-343- 


No. 39.344-50. 
3 Cecilia Waern, ohn La Farge (London, 1896), p. 21. 
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in his stained glass, is seen also in the water color, “Rishi Calling 
Up a Storm,” a purchase from the J. H. Wade Fund. In 
Japanese legend,’ Rishi, or Sennin, is the “generic name of 
Immortals who have reached that stage from that of man 
through meditation, asceticism, and the following of Taoist teach- 
ings, which endowed them with wonderful magic powers.” The 
artist has endued this Rishi with control over nature, and, in a 
robe of gentian blue that trails off into violet, with touches of 
black and yellow, he is standing on a blue-black rock calling up 
the storm. The frothy green of the sea at his feet and the green 
of the spray-crested wave that breaks against the reef has the 
intensity of precious stones. A dark, leaden-blue sky and a 
purple mountain complete a landscape in which the phenomenon 
of nature is rendered realistically without the loss of any of the 
spiritual beauty and mysticism which is an integral part of the 
painting. 

John La Farge went to Europe and for a while studied paint- 
ing with Couture, but, on the advice of Couture, spent much 
more time studying the paintings and drawings of all the 
masters. Before his return to America, a short stay in England 
brought the Pre-Raphaelite paintings to his attention, and he 
found they had great appeal for him. In this country he con- 
tinued painting with his friend and master, William Hunt, in 
Newport, Rhode Island. At that time the Far East began to 
fascinate him, but it was not until the middle eighties that he 
realized his wish and visited Japan and some of the South Sea 
Islands. 

It is not known just when the Museum water color was 
painted, but it is certain that it was done either while he was 
in the Orient or after he returned. In painting La Farge reached 
his most original expression in water color and this new ac- 
cession is one of the finest. LOUISE BURCHFIELD 
1 No. 39.267. Height 94”; width 127%”. Exh.: The Metropolitan Museum of Art, New York, 

1936, An Exhibition of the Work of John La Farge, No. 47 (repr.); The Cleveland Museum 


of Art, 1937, Exhibition of American Painting From 1860 Until Today, No. 119. 
2 Henri L. Joly, Legend in Japanese Art, p. 284. 
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CLEVELAND CONCERT COURSE 


The remaining programs in the Cleveland Concert Course, 
sponsored by The Cleveland Museum of Art and under the 
direction of Mrs. Emil Brudno, are as follows: 


1939 


December 15 The Boston Symphony Orchestra 


1940 


January 26 Gregor Piatigorsky, cellist, 
with Beryl Rubinstein and Arthur Loesser, pianists 
February g Vladimir Horowitz, pianist 
February 23 Walter Gieseking, pianist 
March 15 The Jooss Ballet 


For information and reservations call The Korner and Wood 


Company, CHerry 5805. 


CALENDAR FOR DECEMBER, 1939 


Friday I. 8.15 p.m. 


Saturday 2. 2.00p.m. 


Sunday 3. I.0Op.m. 
3.00 p. m. 
3.00 p. m. 
3-45 P- m. 
3-45 m. 


§.15 p.m. 
Friday 8. 8.15 p.m. 


Saturday 9. 2.00p.m. 


Polynesia, a Tale of Tahiti. Lecture with films. 
Earl Schenck, New York. (Holden Lecture on Out- 
door Art.) 


Young People. Tournaments and How They Were 
Run, Illustrated Talk. Sarah R. Watson. 


WTAM. American Treasures Before Columbus. 
Ann V. Horton. 


Glackens Memorial Exhibition. Margaret Fair- 
banks. 


Pre-Columbian Arts. Jermayne Smart. 


William Hogarth: “The Rake’s Progress.” Finley 
Foster, Oviatt Professor of English, Western Re- 
serve University. 


Story Hour. The Golden Ship, a folk tale from 
Old Finland. Nathalie W. Anderson. 


McMyler Organ Recital. Arthur W. Quimby. 


The Art of William Glackens. Forbes Watson, 
Washington, D. C. 


Young People. Characters and Scenes from Amer- 


ican History. Told and illustrated by Frank N. 
Wilcox. 
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Sunday 10. I.cop.m. 


3-00 p. m. 
3-45 p- m. 
3-45 p-m. 


p.m. 
Monday II. 3.45 p.m. 


Saturday 16. 2.00p.m. 


Sunday 12.00m. 
1.00 p. m. 
3-00 p. m. 


3-45 Pm. 


3-45 P- m. 
Sunday 24. p.m. 


Sunday 31. §.15p.m. 


Gallery VIII . 


GalleryIX. . . . 
Galleries X and XI . 
Gallery XVI . 

Ground Floor Corridors 


Children’s Museum . 


WTAM. Oratorio excerpts, Handel’s “Judas Mac- 
cabeus.” Cleveland Oratorio Singers and F. Walter 
Huffman, tenor. Directed by Erwin E. Jospe. 
Glackens Memorial Exhibition. Douglas MacAgy. 
Adventures in Archaeology. Martha H. B. Smith. 
Story Hour. The Secret of the Ivory Snuff Box, 
a German folk tale. Told and illustrated with 
music, by Dorothea Doig. 

McMyler Organ Recital. Arthur W. Quimby. 


WHK. The Age of Bow-Legged Furniture. I. T. 
Frary. 
Young People. Pierre’s Masterpiece, an original 


Christmas play. Pupils of 6B Grade, Oxford School, 
Cleveland Heights. 


WHK. Art Museum Story Hour. Baboushka, a 
Christmas story. Lois Gilbert. 

WTAM. Christmas with the Old Masters. Daisy 
W. Warner. 


Madonnas in Museum Paintings. Dorothy Van 
Loozen. 

Oratorio: Handel’s “Judas Maccabeus.” The 
Cleveland Oratorio Singers and the Cleveland 
Chamber Orchestra, and Soloists. Erwin E. Jospe, 
director. 

Story Hour. The Clown of God, a French medieval 
Christmas legend. Katharine G. Wicks. 


McMyler Organ Recital. Walter Blodgett, Organ- 
ist, St. James Episcopal Church. 


McMyler Organ Recital. Walter Blodgett, Organ- 
ist, St. James Episcopal Church. 


EXHIBITIONS 


. The Making of a Film (through December 3); 


American Paintings (opens December 5). 


. Glackens Memorial Exhibition. 

. Pre-Columbian Arts. 

. Print Processes, Museum Collection. 

. Water Colors from Museum Collection; Posters of 


Many Lands; Museum Drawings. 


. Children of Foreign Lands, Their Toys, Costumes, 


Pictures. 


Museum Closed on Mondays 
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CHINESE PORCELAIN 


Gift of Laurence H. Norton, Robert C. Norton, and Mrs. Miriam Norton White, 
in memory of Mr. and Mrs. D. Z. Norton, 1939 


RISHI CALLING UP A STORM 


John La Farge, American, 1835-1910 
Purchase from the J. H. Wade Fund, 1939 
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ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 


public holidays. Friday evening is free from 
7 to 10 during the lecture season. 


On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
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GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


*Deceased 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp HO. tis 

Curator of Paintings HENRY SAYLES FRANCIS 
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Associate Curator of Prints Leona E. PrassE 
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KATHARINE G. Wicks, DorotHEea MIL- 
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Staff Secretary Marc: © Brown 

Librarian, NELL G. SILL. As *4N, 
Miss VAN DER VEER. ™- be Ss 
ALBAUGH, Miss DoyLt 3s 
CADWALLADER, Miss 


GIFTS TO THE 
The Directors will be pleas 
friends possible gifts, bequests. 
ing in the work of the Museum. 


SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 
Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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